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GS Gill of _Midern Seulplure 


The Museum announces the gift of thirty-six 
pieces of modern sculpture from Mrs. John 
D. Rockefeller, Jr. All but two of them are 
from her private collection which she has 
assembled over the past twenty years. Sev- 
eral of the greatest sculptors of the twentieth 
century are well represented: Maillol by four 
bronzes; Lehmbruck by three pieces includ- 
ing the colossal Standing Youth, one of his 
masterpieces; Despiau by five of his sensitive 
portraits and a seated figure; Lachaise by 
seven pieces in bronze, stone and plaster; 
Kolbe by a portrait and two figures. Sculp- 
tures by famous painters include a bronze 
head by Daumier; the striking Standing 





Torso. By Wilhelm Lehmbruck. Artificial Stone, 
u. 273 inches. Gift of Mrs. John D. Rockefeller, Jr. 
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Woman by Matisse; and possibly the finest 
of Modigliani’s stone heads, given by Mrs. 
Rockefeller in memory of Mrs. Cornelius J. 
Sullivan, one of the founders of the Museum. 

Almost the entire gift was recently placed 
on exhibition in the Museum’s sculpture 
galleries. The gift includes: 


BOURDELLE, Emile-Antoine (French) 
THE SpuHinx, bronze, H. 20% inches 


DAUMIER, Honoré -Victorin (French) 
Portrait Bust or Guizort, bronze, H. 61% inches 


DESPIAU, Charles (French) 

MapaMeE OTHON FRi1E:z, plaster, H. 207% inches 
DominiqguE—MLLE. JEANEs, plaster, H. 2134 inches 
JEUNE FILLE pes LanpeEs (No. 4), pewter, H. 1934 
inches 

JEUNE FILce ves LAnpeEs, original plaster, nH. 1534 
inches 

Portrait Heap, plaster, H. 1314 inches 

SEATED YouTH, bronze, H. 30 inches 


FERGUSON, Duncan (American) 
Cat, bronze, H. 7) inches 

SquiRREL, bronze, H. 155% inches 
Mit, plaster, H. 20 inches 


KOLBE, Georg (German) 

Portrait OF Dr. VALENTINER, bronze, H. 16 inches 
SEATED FicureE, bronze, H. 1114 inches 

CROUCHING FIGURE, terra cotta, H. 17% inches 
STANDING WoMAN, bronze, H. 164% inches 


LACHAISE, Gaston (American) 
Woman STANDING, plaster, H. 23 inches 
Woman STANDING, bronze, H. 23 4 inches 
Dancer, bronze, H. 13 inches 

Ecyptian Heap, bronze, H. 20 inches 
EQUESTRIENNE, bronze, H. 113% inches 
HEap, granite, H. 13% inches 

Woman WALKING, bronze, H. 181% inches 


LEHMBRUCK, Wilhelm (German) 
HEap, cast stone, H. 1934 inches 
Torso, cast stone, H. 2734 inches 


MAILLOL, Aristide (French) 
STANDING FicureE, Nude, bronze, H. 137% inches 
Heap or Younc Gir, bronze, H. 1434 inches 

















MAILLOL (CONT'D) 


Bust No. 1, bronze, n. 13 4% inches 
STANDING WoMAN, bronze, H. 25 inches 


MANOLO, Manuel Martinez Hugué (Spanish) 
NupbkE, bronze, H. 9°% inches 


MARCKS, Gerhard (German) 
THe Runners, bronze, H. 7 inches 


MATISSE, Henri (French) 
STANDING WoMAN, bronze, H. 224 inches 


NAKIAN, Reuben (American) 
SEAL, bronze, H. 63% inches 


POMPON, Francois (French) 
Duck, bronze, H. 744 inches 


ZORACH, William (American) 
Cat, granite, H. 51% inches 


In addition to the above thirty-four pieces 
from her own collection, Mrs. Rockefeller has 
given two more works of exceptional interest: 


LEHMBRUCK, Wilhelm (German) 
STANDING YOUTH, Cast stone, H. 7 feet, 8 inches 


MODIGLIANI, Amedeo (Italian) 
HEap, stone, H. 264 inches 
(Given in memory of Mrs. Cornelius J. Sullivan) 


QDunce Gichtvos 


Through the generosity of Mr. Lincoln 
Kirstein the Museum has acquired a very 
important collection of material upon the 
dance and the lyric theatre. The collection 
will be known as the Dance Archives of The 
Museum of Modern Art and will, it is hoped, 
prove to be the cornerstone for the eventual 
formation of a department of theatre art. 
The gift, including material from the col- 
lections of Mr. Kirstein, Gordon Craig and 
the late Frederick King, for many years art 
editor of The Literary Digest, consists of 1,515 
volumes, 1,631 prints, 1,212 photographs, 
238 stereopticon views, 6 sculptures, 780 








lantern slides, 19 films, 200 programs, music- 
covers, etc., and miscellaneous items that 
cannot be readily classified. The collection is 
well cataloged, with a special subject index 
which will greatly facilitate the problems of 
students concerned with any aspect of the 
dance. 

The Dance Archives will serve primarily 
as a bureau of research and information for 
all persons interested in the art, theory and 
practice of dancing. Its emphasis will be on 
the dance in modern times. The material is 
chiefly concerned with the dance as a visual 
art and the collection comprises a large 
amount of both written and illustrative ma- 
terial relating to contemporary theatrical 
dancing. 

The new era of stage design ushered in by 
Diaghilev and the Ballet Russe is well repre- 
sented by examples of the works of Bakst, 
Benois, Roerich and others as well as by a 
large collection of original sketches done for 
the ballets produced by the major American 
companies. In addition, there is available a 
large collection of photographs, clippings, 
programs and other material of specific dance 
interest. 

In addition to the dance collection devoted 
to the 20th century, the Dance Archives in- 
clude a library of basic material which will 
serve as a background for the contemporary 
dance. This section of basic dance reference 
material contains works on the early court 
fétes and ballets, the writings of the first 
Italian dance masters, the first essays in 
choreography, technique and practice of 
social dancing, and an iconography of over 
one thousand prints which illustrate the 
origins and development of dance styles over 
a period of four centuries. 

Mr. Kirstein, the donor of the collection, 
is Director of the American Ballet Caravan 
and was one of the founders of the Harvard 
Society for Contemporary Art; editor of the 
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periodical The Hound and Horn, 1927-1934; 
and one of the first members of the Museum’s 
Advisory Committee. Paul Magriel has been 
appointed librarian of the Dance Archives. 
A full account of the Archives and its pur- 
pose is in preparation and will be published 
in a future issue of the Builetin. 


Gaoux Anmertcun 


Lraveling Ctitsihiows 


During the month of April the Museum 
showed a group of American exhibitions 
which are the result of a collaboration be- 
tween the WPA Art Program and the Mu- 
seum. Over one hundred paintings from all 
parts of the country have been lent to the 
Museum by the WPA Art Program for use 
both in the Museum and in circulating ex- 
hibitions. These paintings were selected by 
the Museum from the WPA exhibition center 
in Washington, D. C., to which the Art Proj- 
ects throughout the country have sent 
outstanding work during the past four years. 
Paintings from the Museum’s own collection, 
including a number of recent purchases from 
the younger American artists, have been 
added to the WPA group. Most of the artists 
in the exhibitions are among the younger 
generation. 

The Museum organized four traveling 
exhibitions from this material and presented 
it in this form for the April showing. The 
first exhibition, which is called The Face of 
America, is a group of twenty-one paintings, 
both oils and watercolors, which share a 
common emphasis on the visual aspects of 
America. The painters of these pictures are 
deeply interested in the look of our country 
and its people, and their interpretation is 
vivid and human, ranging from objective 


4 





observation to social comment and satire. 
The second exhibition, Mystery and Senti- 
ment, serves in large measure as a contrast 
to the first show in its emphasis upon poetic 
fantasy and romantic mood. These eighteen 
paintings, in various media, prove that 
painting in America has not abandoned the 
romantic tradition of Ryder, in spite of the 
general emphasis on social realism. The third 
exhibition contains thirty-five paintings by 
the same number of artists who are not more 
than thirty-five years of age. 35 under 35 
has wide variety of subject matter and of 
technique and illustrates effectively the ex- 
cellence of the painting being done today by 
Americans between the ages of twenty-five 
and thirty-five. The fourth show is a group 
of lithographs by Jennie Lewis, a contem- 
porary “primitive” in San Francisco. Her 
prints show a remarkable instinctive sense 
of abstract design in the portrayal of the 
local scene. 

These four exhibitions will have their first 
showing outside the Museum in the Con- 
temporary Art Building at the New York 
World’s Fair, where they will be presented 
as a group of the Museum of Modern Art 
circulating exhibitions. It will be possible to 
circulate them at much lower than the usual 
fees. 

Artists whose works are included in the 
exhibition are: 

Awa Tsireh, New Mexico; Gertrude Aber- 
crombie, Illinois; Fred Adler, New York; 
Robert Archer, New York; Roff Beman, 
Illinois; Rainey Bennett, Illinois; Harold 
Black, New York; Aaron Bohrod, Illinois; 
Cameron Booth, Minnesota; Raymond 
Breinin, Illinois; Douglas Brown, Louisiana; 
Samuel Brown, Pennsylvania; Paul Cadmus, 
New York; Charles Campbell, Ohio; Pedro 
Cervantez, New Mexico; Allan Rohan Crite, 
Massachusetts; Gustaf Dalstrom, Illinois; 
Adolf Dehn, New York; Joseph De Martini, 




















New York; John Dorman, New Mexico; 
Stuart Edie, New York; Emmett Edwards, 
New York; Lily Cushing Emmet, New York; 
Donald Forbes, New York; Horatio For- 
john, Pennsylvania; Karl Fortess, New 
York; Albert Gold, Rhode Island; Arshile 
Gorky, New York; Morris Graves, Wash- 
ington; Louis Guglielmi, New York; James 
Guy, New York; Joseph Hirsch, Pennsy]l- 
vania; Dong Kingman, California; Karl 
Knaths, Massachusetts; Paul Lauterbach, 
Wisconsin; Lawrence Lebduska, New York; 





Jack Levine, Massachusetts; Jennie Lewis, 
California; Loren Maclver, New York; 
Jennie Magafan, Colorado; De Hirsh Mar- 
gules, New York; Fletcher Martin, Cali- 
fornia; Knud Merrild, California; Edward 
Millman, Illinois; Anton Refregier, New 
York; Malcolm Roberts, Washington; Mitch- 
ell Siporin, Illinois; Everett Spruce, Texas: 
John Stenvall, Illinois; Rufino Tamayo, 
Mexico; Elizabeth Terrell, New York; 


Eugene Trentham, Colorado; Joseph Vavak, 


New York; Nicolai Ziroli, [linois. 





Two MEN by Joseph Hirsch; one of the paintings from the Museum’s Permanent Collection included in the 
Four American Traveling Exhibitions. Two MEN was bought through the Mrs. John D. Rockefeller Purchase 
Fund from the New York World’s Fair Exhibition “American Art Today” just before the opening of the 
Fair in 1939. In a popular ballot taken throughout the duration of the exhibition this picture, out of a total 


or more than 500, consistently led the voting. 





Lhe Aah as 
Reporter 


One thousand nine hundred and twenty-six 
contestants entered drawings for the P.M. 
Competition, the largest number of entries 
ever received for a competition conducted 
by the Museum. About 200 of these draw- 
ings selected by a jury were placed on exhi- 
bition at the Museum under the title “The 
Artist as Reporter”. 

P.M. is the name of the forthcoming New 
York daily newspaper which will make far 
greater use of the work of illustrators in 
proportion to photographs than is usual in 
American newspapers. In order to discover 
fresh new talent among American artists P.M. 
and the Museum organized the Competition. 

The Competition distributed $1,750 in 
awards, of which the largest single prize, 
$250, was awarded by popular ballot cast 
during the first two weeks of the exhibition. 
All the pictures were hung “‘blind”—without 
the names of the artists—so that not even 
the members of the jury knew whose pictures 
they had selected as prize winners. On 
May Ist, both the jury’s and the public’s 
awards were announced, and the names of all 
the artists shown were put up beside their 
pictures. The popular prize was awarded to 
Lionel S. Reiss of New York City for his 
wash drawing Train Wreck, which had al- 
ready been selected by the jury for one of the 
$50 prizes. The public’s second choice, The 
List by Georges Schreiber, also proved to be 
a jury selection. It was awarded one of the 
first prizes of $100. Five other first prize 
winners were as follows: Fred Ellis, Anton 
Refregier, Adolf Dehn, Bernard Steffen and 
Mitchell Jamieson. Second prizes of $50 each 
were awarded to nineteen artists. 

The jury was composed of John Sloan, 








ONE OF THE DRAWINGS OF THE COMPETITION: 
SurcipE, by Anton Refregier. 


Chairman; William Gropper, Wallace Mor- 
gan, Holger Cahill, director of the Competi- 
tion for the Museum and Ralph McA. Inger- 
soll, publisher of P.M. 

New York City contributed 1,463 of the 
1,926 entries with an additional 89 from 
New York State; California sent 17, Wis- 
consin 19, Colorado and Virginia 8 each, 
Maryland 13, Illinois 11, Texas 10 and the 
State of Washington 5. Nearby New Jersey 
sent 66 entries, Pennsylvania 52, and Con- 
necticut 50. From Massachusetts came 40 
entries; while one or more were sent in from 
Utah, Ohio, Kansas, Louisiana, Missouri, 
Vermont, Rhode Island, Michigan, New 
Hampshire, Florida, Oklahoma, New Mexico, 
Kentucky and Minnesota. Canada sent 5 
entries and the city of Washington 34. In 
all, twenty-seven states, Canada and the 
District of Columbia were represented. 
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During April the Museum presented a com- 
prehensive exhibition of the strange and 
powerful portrait prints in which Sharaku, 
one of the most mysterious figures in the 
history of art, depicted the heroes and vil- 
lains of the popular Japanese theatre of the 
closing years of the 18th century. Only 136 
examples of this artist’s work are known to 
exist, of which 108 were shown in the exhibi- 
tion, the remaining 28 being represented by 
photographs. Besides these there were eight 
drawings and two fans, making the record 
of his known work complete. 

The exhibition was assembled by Louis V. 
Ledoux, who is co-author with Harold G. 
Henderson of the book The Surviving Works 
of Sharaku, which served as a catalog of the 
exhibition. 

What little is known of the artist who 
signed himself “Sharaku” (One-Who-Likes- 
To-Draw) may be summarized briefly from 
the introduction to the amply illustrated 
catalog which reproduces all of the artist’s 
works known to have survived. His name in 
private life was Saito Jurobei; by profession 
he was a dancer in the semi-religious and 
mystical No dramas which were played only 
in the dimly lit palaces of the nobles and 
before hushed audiences of scholars. During 
ten months of 1794, he produced his satirical 
portraits of the enormously popular actors 
in the theatre of the common people. No one 
knows when he was born or when he died. 
The very meagre contemporary records say 
only that his work, though powerful, was 
exaggerated and failed to please the public. 
After this Sharaku remained practically 
unknown in Japan. 

More than a hundred years later he was 
called forcibly to the attention of his country- 





men through the discovery of his impor- 
tance by the Occident, and the enthusiasm 
of French collectors and artists such as 
Toulouse-Lautrec which culminated in an 
exhibition at the Musée des Arts Décoratifs 
in 1911. Within the past forty years great 
collections of Sharaku’s prints have been 
formed in Europe, America and Japan. 
The lenders to the exhibition were: The Art 
Institute of Chicago; Frederick S. Colburn, 
Evanston, Illinois; Fogg Art Museum, Cam- 
bridge; Gilbert E. Fuller, Boston; Edward 
Grabhorn, San Francisco; Louis V. Ledoux, 
New York; The Metropolitan Museum of 
Art, New York; Museum of Fine Arts, Bos- 
ton, Portland Art Museum, Portland, 


Oregon; Carl Schraubstadter, New York. 





SEGAWA TomISABURO II As YADORIGI, THE WIFE OF 
Ocisn1 Kuranpo. Colored Woodblock by Sharaku. 
Lent by the Museum of Fine Arts, Boston. 
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Desicns For Fourtu 
MOVEMENT OF SPIRAL 
SympHony by Horace 
Pierce. 
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Mitral Bits 


A novel exhibition entitled American Designs for Abstract Films 
was shown during April. It included paintings, drawings, gouaches 
and collages by: 

DouGLass CROCKWELL, American artist known for his murals 
in the United States Treasury Department and his covers for the 
Saturday Evening Post, who makes abstract color films as a hobby. 
Painting on the reverse side of glass panes, he obtains depth and 
flexibility by photographing mobile forms against backgrounds 
superimposed on one another at various levels. Without showing 
any direct influence, his films have a curious resemblance to the 
paintings of the surrealist Yves Tanguy. 

Howarp LEsTErR, photographer and technical demonstrator of 
photographic materials active in commercial and advertising work, 
whose designs would be executed in transparent colored plastics. 
Those shown here, intended for an advertising film, would be used 
with musical accompaniment. 

Horace Pierce, member of the Transcendental Painting Group 
in New Mexico. His designs are planned in a sequence of four 
movements suggesting vegetable, mineral, planetary and unicellu- 
lar forms. 

Mary Even Bute who has executed several abstract films in 
black and white or in color in collaboration with Theodore Nemeth, 
employing objects seen abstractly, or geometric forms. The designs 
shown are rough work-drawings or collages. 

It is remarkable that today, when many have claimed that 
abstractionism is moribund or dead, such artists have turned spon- 
taneously, separately and from various impulses, to the planning 
or making of abstract films in color. But patrons are few and experi- 
ment with celluloid is costly: not all of these artists have contrived 
to execute their designs. In England the success of the Australian 
painter, Len Lye, in producing gay film-kaleidoscopes with lively 
music for novel uses in advertisement, has possibly encouraged 
some of them, like Miss Bute and Mr. Lester, to hope for a similar 
outlet for their activities. Mr. Pierce, on the other hand, is inter- 
ested purely as an artist in the aesthetic problems such work sets 
up. While these three await patrons, Mr. Crockwell has developed 
what began as a hobby into an intense examination of the technical 
problems involved in his methods of making 16mm abstractions 
in Kodachrome. 
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Twenty Centuries of Mexican Art 


The Museum’s next major exhibition “Twenty 
Centuries of Mexican Art,” assembled with the 
cooperation of the Mexican Government, will be 
opened to the public on May 15, to continue through- 
out the summer. 

For more than three months a staff of over one 
hundred has been working in Mexico to assemble, 
catalog and pack the exhibition under the direction 
of Dr. Alfonso Caso, who was appointed Commis- 
sioner General of the exhibition. The Executive 
Committee of the exhibition consists of General 
Eduardo Hay, Mexican Secretary for Foreign 
Affairs, and John E. Abbott, Executive Vice-Presi- 
dent of the Museum. 

The exhibition consists of between five and six 
thousand individual pieces covering Mexican art in 
all phases and periods from before the birth of Christ 
to last month, when the paint on the latest of the 
modern paintings was hardly dry. The exhibition 
has been divided into four sections, each under the 
direction of an authority on Mexican art. In ad- 
dition to supervising the entire exhibition, Dr. Caso 
has given his personal attention to the pre-Spanish 
art section; Manuel C. Toussaint supervised the 
section of Colonial Art (1521-1821); Roberto 
Montenegro assembled the section on Folk and 
Popular Art; and Miguel Covarrubias, noted modern 
artist, the section on modern art. Monroe Wheeler, 
director of the Museum’s Publications Department, 
is in charge of the Catalog which is being published 
in Mexico. The installation of the exhibition is in the 
hands of John McAndrew, Curator of Architecture. 


Director of the Department of 
Industrial Design 


Eliot F. Noyes has been appointed Director of the 
Department of Industrial Design. He was born in 
Boston and attended Phillips Academy. He received 
the degree of Bachelor of Arts at Harvard Univer- 
sity in 1932. The following year he entered the Har- 
vard School of Architecture but left in the spring of 
1935 to join an expedition to Persepolis, Iran, sent 
out by the Oriental Institute of the University of 








Chicago. After two years in the Middle East, he 
returned to the Harvard Graduate School of Design, 
working under Walter Gropius and Marcel Breuer 
for the degree of Master of Architecture which he 
received in 1938. 

Upon graduation, he worked in the office of 
Gropius and Breuer. In association with Robert 
Woods Kennedy of Boston, he placed in the finals of 
the Smithsonian Competition. In the spring of 1939 
he was awarded the Wheelwright Travelling Fellow- 
ship by Harvard, and made a survey tour of archi- 
tecture in the United States and Mexico. 

Industrial design is being handled as a separate 
department of the Museum for the first time. Its 
activity for the present will be limited to research 
and investigation in the field, on the basis of which 
later departmental activity may take place. 


Dance Archives Librarian 


Paul Magriel, who has been appointed Librarian of 
the Dance Archives, has for years been actively en- 
gaged in dance research in the principal libraries. 
museums and private collections in Europe and 
America. In 1936 the H. W. Wilson Company pub- 
lished Mr. Magriel’s Bibliography of the Dance, now 
recognized as the standard reference work in the 
field. It has yearly cumulative supplements which in 
1942 the publisher will incorporate into a second 
large volume. 

Mr. Magriel is also author of Ballet, a short hand- 
book, and is a contributor to the Bulletin of Biblio- 
graphy and several other publications. He is the 
American correspondent of the Archives Inter- 
nationales de la Danse and is a member of the 
Theatre Library Association, the Bibliographical 
Society of America and the Association Syndical des 
Ecrivains et Critiques de Danse. 


Attendance at “Italian Masters” 
Exhibition 

The total attendance at the exhibition of “Italian 
Masters” which was shown from January 26 to 
April 7, was 290,888, an average of 3,931 daily for 
the 74 days it was open (including the opening 
night). This exhibition has broken all records in the 
Museum’s ten-year history. The highest attendance 
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was on Washington’s Birthday when 8,700 persons 
visited the Museum. The largest attendances for 
previous exhibitions were 5,969 on the last day of the 
van Gogh exhibition, January 5, 1935; and 4,694 on 
Sunday, November 26, 1939, for the Picasso exhibi- 
tion. 

Voting for the public’s favorite painting and sculp- 
ture in the exhibition has been remarkably consistent 
since the balloting began. The leading choices are as 
follows: 


Tittan, Portrait of Pope Paul III 15,627 
RapPHakEL, Madonna of the Chair 11,659 
BotrticeEt.t, Birth of Venus 7,961 
MICHELANGELO, Madonna and Child 7,943 
VeERROccHIO, David 6,648 


The three least popular pictures were: 


Lotro, Portrait of a Young Man 
Loneut, Portrait of Giulio Contarini 
GueErcino, Bath of Diana 


Visual and Non-visual 
Art Expression 


During March and April an exhibition was shown of 
Visual and Non-visual Art Expression, which proved 
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of great interest. It consisted of the work of adoles- 
cent children who are blind or partially blind and, 
for comparison, those who have normal vision. It 
was shown in the Young People’s Gallery which is 
under the direction of Victor D’Amico, head of the 
Museum’s Educational Project, and it included 80 
original paintings and drawings and 63 photographs 
of sculpture. 

The exhibition was assembled by Dr. Viktor 
Lowenfeld, formerly of the Institute for the Blind 
in Vienna and now a member of the art department 
of Hampton Institute, Hampton, Virginia. 


New Evening Hours 


The success of the evening hours during the “Italian 
Masters” exhibition has prompted the Museum to 
try permanent evening hours one night a week. 
From now on the Museum will be open every 
Wednesday from 10 a.m. until 10 p.m. Sundays, the 
Museum will be open as usual from 12 noon until 
6 o’clock; all other days, including Saturdays, the 
hours will be from 10 a.m. to 6 p.m. The admission 
fee, weekdays, Sundays and Wednesday evenings, 
will be twenty-five cents and ten cents for children 
under sixteen. 














shown during May, 1940 


City 
ANDOVER, Mass. 
Be.oit, Wisc. 


Berea, Ky. 
Boston, Mass. 


Brooxtyn, N. Y. 
CHARLOTTESVILLE, Va, 
CHATTANOOGA, TENN. 
CINCINNATI, OHIO 
Datias, TEXAs 
DEERFIELD, Mass. 
Des Moines, Iowa 


ee ee ee 


DuruaM, N. H. 
DurnaM, N. C. 


Hacerstown, Mp. 


ee ee 


Hanover, N. H. 
Hotuins, Va. 
Irnaca, N. Y. 
Kent, Conn. 
KNOXVILLE, TENN. 


LakE Forest, ILL. 
LAKEVILLE, Conn. 
LAWRENCEVILLE, N. J. 


ee ee 


MINNEAPOLIS, MINN. 


ee ee 


OakLanp, CAtir. 
PHILADELPHIA, Pa. 


Princeton, N. J. 
St. Louis, Mo. 


San Francisco, CAt. 


ee ee ee 


ee ee ee 


SEATTLE, Wasa. 
Tacoma, Wasn. 
WALLINGForD, Conn. 
WILuiamssure, Va. 

e 


ee e 


WILtiamstown, Mass. 


a ee 


Institution 


Addison Gallery of American Art 


Beloit College 


Berea College 


Museum of Fine Arts (under the auspices of The Insti- 


tute of Modern Art) 
Pratt Institute 
University of Virginia 


Chattanooga Art Association 


Cincinnati Art Museum 


Dallas Museum of Fine Arts 


Eaglebrook School 


Des Moines Association of Fine Arts 


ee ee ee 


ee 


ee 


University of New Hampshire 


Duke University 


Washington County Museum of Fine Arts 


ee ee 


Dartmouth College 
Hollins College 

Cornell University 

The Kent School 
Rebecca Albers Osborne 


Lake Forest Academy 
The Hotchkiss School 


ee 


The Lawrenceville School 


University of Minnesota 


ee ee ee 


Mills College 


Philadelphia Museum of Art 


Princeton University 


The Principia 


M. H. de Young Memorial Museum 
Golden Gate International Exposition 


ee ee ee 


University of Washington 


College of Puget Sound 
The Choate School 


College of William and Mary 


ee ee ee 


Williams College 


ee ee 


ee 


ee 


“ 


ee 


ee 


Cities in which The Museum of Modern Art Circulating Exhibitions will be 


Exhibition 


Useful Objects Under $10.00 
Competition for Wheaton College 


Art Center 


Functions of the Camera 


Picasso: Forty Years of His Art 
Abstract Photography 
Paul Cezanne (color reproductions) 
What is Modern Architecture? (#1) 
Seven American Photographers 
Modern American Houses 
van Gogh (color reproductions) 
Classic and Romantic Traditions 


in Abstract Painting 


Competition for a New Smithsonian 


Gallery of Art 


Useful Objects Under $10.00 
Classic and Romantic Traditions in 


Abstract Painting 


Modern American Houses 
What is Modern Architecture? (#1) 
Forty Large Prints by Modern 


Artists 


Competition for Wheaton College 


Art Center 


Housing: Recent Developments in 


Europe and America 


Introduction to Modern Painting 


(color reproductions) 


Forty Large Prints by Modern 


Artists 


What is Modern Architecture? (#2) 
Small Paintings by Modern Artists 
Small Paintings by Modern Artists 
A New House by Frank Lloyd 


Wright 


Prints by Georges Rouault 
Three Centuries of American 


Architecture 


The Bauhaus: How It Worked 
The Ballet: History, Art and 


Practice 


Competition for a New Smithsonian 


Gallery of Art 


Modern Watercolors and Pastels 


(color reproductions) 


Houses and Housing 
A Survey of the American Film 
The Making of a Contemporary 


Film 


Alvar Aalto 
What is Modern Architecture? (#2) 
Three Portraits in Bronze 
Evolution of the Skyscraper 

Twenty 20th Century Paintings 
Figures in Bronze 


The Bauhaus: How It Worked 


Dates 


Apr. 10-May 8 


May 20-June 3 
Apr. 26-May 10 


Apr. 26-May 25 
Apr. 22-May 6 
Apr. 29-May 13 
May 13-May 27 
May 6-May 20 
May 12-May 26 
May 1-May 10 


Apr. 12-May 3 


May 4-May 22 
May 15-June 12 


May 14-June 4 
Apr. 22-May 6 
Apr. 22-May 6 


May 20-June 10 
Apr. 29-May 13 
May 6-May 20 
Apr. 29-May 13 


Apr. 22-May 13 
Apr. 19-May 3 
May 13-May 27 
Apr. 22-May 6 


Mey 9-May 23 
Apr. 30-May 28 


May 8-May 29 
Apr. 3-May 5 


Apr. 25-May 16 
May 29-June 12 


May 1-May 29 
May 15-June 12 
opening May 15 


ee ee ee 


Apr. 26-May 17 
May 10-June 8 
Apr. 22-May 6 
Apr. 27-May 10 
Apr. 27-May 10 
Apr. 25-May 9 
May 13-June 8 





THE MUSEUM OF MODERN ART 


TRUSTEES 


STEPHEN C. CLARK ‘ Chairman of the Board 
Joun Hay WHITNEY ; ‘ > ; Ist Vice-Chairman 
SAMUEL A. LEWISOHN 2nd Vice-Chairman 
Ne son A. ROCKEFELLER : President 
AtFrep H. Barr, Jr. , Vice-President 
Joun E. Assotr , Executive Vice- we resident 
Mrs. Joun S. SHEPPARD ‘reasurer 
Mrs. Rosert Woops B.itss 

Mrs. W. Murray CRANE 

MARSHALL FIELD 

EpsE- B. Forp 

Paivie L. Goopwin 

A. ConceR GooDpYEAR 

Watwace K. Harrison 

Mrs. Davin M. Levy 

Henry R. L UCE 

WitiiaMm S. PaLey 

Mrs. Joun PARKINSON, JR. 

Mrs. Cuar.es S. Payson 

Mrs. Joun D. RockeEFELLER, JR. 

BearpDsLeEY RuML 

Epwarp M. M. Warsurc 


HONORARY TRUSTEES 


Freperic Cray BarRTLETT 
FRANK CROWINSHIELD 
DuNcAN PHILLIPs 

Mrs. Rainey Rocers 
Pror. Paut J. Sacus 


ADVISORY COMMITTEE 


Mrs. Georce Henry WARREN, Jr. 
MicHaeEt M. Hare P . 
J. Hampton Barnes 

Francis BRENNAN 

Harry Buti 

Witiiam A. M. Burpen, Jr. 
Mrs. Porter CHANDLER 
MicHakeEt CuyPers 

Mrs. WitiiamM T. Emmet, Jr. 
SrpneEy JANis 

EtHet L. Haven 

LincoLN KIRSTEIN 

Mrs. SAMUEL A. LEWISOHN 
Mrs. D. Percy Morean, Jr. 
Mrs. Jonn ParKINSON, Jr. 
Joseru PuLitTzer, Jr. 

Mrs. Duncan H. Reap 

Mrs. STANLEY REsSOR 

Newson A. ROCKEFELLER 

Mrs. Caar.es H. Russet, Jr. 
NATHANIEL SALTONSTALL 
CHARLES G. SHAW 

Mrs. GEorGE PALEN SNow 
James THRALL Sosy 

HAROLD STERNER 

Monroe WHEELER 


Chairman 
Vice-Chairman 


STAFF OF THE MUSEUM 


AtFReED H. Barr, Jr. 
Joun E. Assotr 
JULIAN STREET, Jr. 


Director 
Executive Vice-President 
Secretary 


Department of Painting and Sculpture 


Aurrep H. Barr, Jr. 
Dorotny C. MILLER 
Exist Van Hoox 
Lenore H. BROWNING 


Curator 

” Assistant Curator 
Assistant 
Assistant 


Department of Architecture 


Joun McANDREW 
Janet HENRICH ‘ 
Euizaseta Bauer Mock 
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Curator 
Assistant 
Assistant 


Department of Circulating Exhibitions 


E.opie Courter 
Branca G. SCHWARTZ 
E. May Twininc 
EvizaBETH AMES 


Director 
Assistant 
Assistant 
Secretary 


Film Library 


Joun E. Assotr 
Iris BarRRY = : 
Epwarp F. Kerns 
ALLEN PorTER 
ALISTAIR Cook 


Director 

Curator 

Technical Director 

” Circulation and Exhibition Director 
Assistant to the Curator 

Jay Leypa Assistant to the Curator 
WiLiiamM JAMISON ‘ ; Field Investigator 
HELEN GREY . ‘ ; ; ‘ ; ; . Stills 

TuHeopore HurF . , . ‘ ; : “ ; . Music 
ARTHUR KLEINER . ; : : ' , : . Music 
Ruta A. Hatt Secretary to the Executive Vice-President 


Department of Publications 


Monroe WHEELER ‘ i 
Lituian W. Crark 


Director 
Assistant 


Library 


Beaumont NEWHALL 
MARJORIE KOLMER Assistant 
ARTHUR ROSENHEIMER, JR. . Film Library Assistant 
Paut MaAGRIEL Librarian of the American Dance Archives 


Librarian 


Department of Registration 


Dorotuy H. DupLEy 
Henrietta L. Moore 
Dororny L. LytLe 


Registrar 
Assistant 
Assistant 


Publicity Department 
Saran NEWMEYER . 
BarRBARA TOWNSEND 
LILLIAN FuGARINI 


Director 
Assistant 
Secretary 


Department of Public Relations 


JuLIAN STREET, Jr. 
Mary ANDERSON 
Jack GRAHAM . ; 
He ten L. PETERSON 
Vireinta M. Harris 


Director 

Secretary 

" Attendance Promotion 
Membership-Secretary 
Membershi p Promotion Secretary 


Educational Project 


Victor E. D’Amico 
EvizasBetu A. DoucLas 
Dorotny C. KNOWLES . 
ANNE STEVENS 


Director 
Assistant 
Assistant 
Assistant 


General Administration 


Ione ULricu 

Doucras L. BAxTER 
FLORENCE WEST 

Joun Bostorr . 
Euizaseru B. LitcuFietp 
VerRA SuDDUTH 

Ernest J. TREMP 
ANGELICA VAN R. Hovey 
CLIFFORD PETERSON . 
BEATRICE REINFELD 
Nancy Lyncu 

JANET S. SMITH 


Assistant Treasurer and Comptroller 
Assistant to the Executive Vice-President 
Office Manager 

: Chief Engineer 

Assistant to the Director 

Secretary to the Director 

Assistant at Information Desk 
Assistant at Information Desk 
Secretary to the Comptroller 

Secretary to the Office Manager 

Order Clerk 

Publications Bookkeeper 


Gallery Lectures 


Rut OLson 
INEz GARSON 
J. KENNETH DONAHUE 








